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MOUTH TO MOUTH written and

directed by Alison Murray, with
Ellen Page, August Diehl, Maxwell
McCabe-Lokos and Eric Thal. 97 minutes.
Playing at the Moving Pictures Festival Of
Dance On Film And Video, Friday
(November 4), 7:30 pm, at the Royal
Cinema (608 College). Continues
November 11-18 at Camera Bar (1028
Queen West). Rating: NNNN

THIS TIME NEXT YEAR ELLEN PAGE
might be a movie star. Or she might
grow into one of the best actors of her
gel n. Or both. Right now she's
justagirl sitting in a Parkdale restau-
rant grooving on the tunes they're
playing. She's tiny, and with her engi-
neer’s hat pulled tight over her eyes
she looks even smaller.

As soon as 1 walk in she yanks off
L‘rtetlat_lt‘salurpmmgmmefm

hielding herself
from mewarld_ Bmthen,thal‘s]’age-
ively sensitive, sudd
1t’s what movies feed on.

So this time next year she'll be a
name. That's when 20 million people
around the world will have seen her
in a full-body leather suit playing
Shadowcat in X-Men 3. Others will see
her tear up the screen in Hard Candy,
as # girl who takes revenge on a
pedophile. But real fans will track
back before her Hollywood debut and
her American indie breakout to her
first leading role, Mouth To Mouth.
Playing a girl seduced into a street-kid
cult in Europe, she shows all the tor-
ment and vulnerability that could
catapult her to stardom - if stardom
is what she wants.

Mouth To Mouth gets a special’

screening at the Moving Pictures
Festival this weekend, then goes on to
a run at Camera Bar. As Page's direc-
tor, Alison Murray, makes her way to
join us at Mitzi's Sister, the 18-year-old
actor explains what draws her to the
inteflfe roles she's chosen.

“It's juicy, man!” she exclaims. “All
these characters, they have balls!

“If 1 read something and it grabs
me, 1 just wanna go for it

Putting herself in the shoes of her
parents reading the script for Mouth
To Mouth, she admits, "It would be
scary for anyone to have their daugh-
ter go off to shave her head and have
sex on acid and stuff like that. But
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they believe in me, and I'm really
lucky to have that” She laughs,
“They're good kids!"

For Page, shooting Mouth To
Mouth in Portugal and Berlin
changed her life.

“I'd never even gone to Europe
before,” she begins. But then the
music in the restaurant changes and
she stops cold.

“I love this song,” she says. "It's The
Anthem Of A 17 Year Old Girl, by
Broken Social Scene. Emily Haines
from Metric sings it? When I turned
17, 1 was very excited because 1 was
like, This is my song!" And I'd be all
mellow and angsty walking down the
street listening to it”

That was a yedr ago. Where were we?

“When I first met Alison, | was real-
ly scared,” Page recalls. “She just
intimidated the crap out of me. I was
like, who is this lady? We were about
to start a very intimate process: my
first time in Europe, [ was 16 years old,
1 was doing things on film I'd never
done before”

After shooting Marion Bridge years
ago with director Wiebke von Carols-

“feld, Page found herself again be-

friending her director on Mouth To
Mouth.

“1 really like to bond, because | can
get really emotional, really neurotic,
and I really, really want to be able to
trust someone,” she says. I have to
admit it is better with women, be-
cause I guess | feel safer, especially
shooting more delicate material”

Not that this movie is in any way
girly-girl. Page's character is a raging
street punk, and the film draws on
Murray’s background making aggres-
sive dance films in the UK. Every now
and then, little shards of choreo-
graphy jut their way into Mouth To
Mouth, which is why it qualifies as a
Moving Pictures entry.

Page has no dance training ("I was
always a soccer player”), but she
recalls spending a day with Murray in
Lishbon “listening to Queens of the
Stone Age and hopping down the
street” She and her director were
finally in sync.

Murray shows up to join the
conversation, and it's instantly like
two sisters punching each other on
the arm.

“Are we friends?” Murray asks Page.

“Are you kidding?” Page jokes back.

“You're such an asshole!”

“I've tried to get Ellen to leave me
‘alone,” Murray deadpans. “1 tried to
change my number”

'l‘luspm'ingisbuthﬂurpand lov-
ing, and it hints at what Page and
Murray have been through together.
The European shoot was hard
enough, but Murray also wrote a sex
scene for the 16-year-old Page and
Eric Thal, the man who plays her cult
leader.

“I felt horrible making her go to
this place,” says Murray. “Her charac-
ter consentingly, but through a lot of
coercion and manipulation, gives up
her virginity to this horrible man
who also happens to be, like, three

paid to do it. And I wasn't actually
being penetrated.” She laughs awk-
wardly and pauses. “It seems silly to
dwell on it"

Murray has nothing but praise for
her actor.

“She didn't filter or hide her confu- .
sion, her pain, her uncertainty,” she
says. “That's what I needed from the
performance. It's her ability to stay
open and show those things that
makes her so good to work with.

“There's an urgency to teenage
experience that | certainly remember
and that I think Ellen brought to mak-
ing the film. It's to do with the new-
ness of being in the adult sphere, and
t!lg importance of everything that's

times her size. 1 felt like a p
pher. It was a really unpleasant expe-
rience to watch that. But I didn’t want
.it to be comfortable or pleasant for
the audience to watch either. It's not
supposed to be remotely titillating,
and I don't think it is”

On the night of the shoot, Mumy
recalls, "1 wanted to get it over with
quickly”

“That didn't happen,” Page inter-
rupts. “It took so fuckin' long. And
those cobblestones were cold.”
Clearly still a raw memory. But
“ultimately,” Page says, “it’s a pretend
sex scene. Boo hoo. And [ was getting

Br ppening to you b it's the first
time.
“So that was really exciting to have.

As a <aded 30-something, even
though I wrote the script there are
some things I couldn't create on the
screen on my own without Ellen.
There were some things 1 couldn't
even tell her to do as a director. She
found those things, and then there
they were in front of me.”

That's why Murray isn't anxious to
see Page become a movie star.

“I think she's better than a movie
star,” she says. “There’s something sad
and whorish and plasticky about mo-
vie stars. I wouldn't want to see Ellen
turn into one of those.”

“I don't think she approves of my
latest decisions,” Page interjects.

But Page is glad that X-Men 3 direc-
tor Brett Rattner saw her in Hard
Candy and that she’s getting the
blockbuster experience.

“It’s very different from what I'm
used to,” she says. “You'll have four
cameras shooting at once while 30
explosions go off and Hugh Jack-
man's smoking a cigar”

And, she adds, "I never pictured
myself in a leather suit. Who does?”

But “it gives me a lot more oppor-
tunity,” she insists, to do her favourite
thing in the world.

“I just love it so much,” she says
about acting. “When 1 get passionate,
I'll give you everything until 1 col-
lapse. That's not in any ‘Look at me,
I'm a saint’ kind of way. It's very self-
ish in a way. I'm doing thls really awe-
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